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<Sort 1> FHAFAIFZ (Main Chords)

5% 73 FI5%E 7K JELHFR FI5% 14 )k [AT 5 b
K=F5% Major 1-3-5 C
b | = N Minor 1-b3-5 Cm
P S A Augment 1-3-#5 Caug
Pk = Fn5% Diminished 1-b3-b5 Cdim
KL% Major Seven 1-3-5-7 Cmaj7
N Minor Seven 1-b3-5-b7 cm7
A JE-E A5 Dominant Seven 1-3-5-Db7 c7
LABZ | kbR Diminish Seven 1—b3—b5—bb7 Co7
YN 5L Minor Seven Flat Fifth 1-b3—-b5-b7 Cm7-5
1 INFER-BAEZ Minor Major Seven 1-b3-5-7 CmMgj7
KT 5L Major Seven Aug. Fifth 1-3-#5-7 Cmaj7+5
LRI KL Major Add Ninth 1-3-5-2 Cadd9
AN LG Minor Add Ninth 1-b3-5-2 Cmadd9
) | R VLA Suspended Fourth 1-4-5 Csus4
| JE-LHE R VUAISZ | Dominant Seven Sus.Fouth | 1-4—-5—Db7 C7sus4
SR KNFGZ Major Sixth 1-3-5-6 C6
NFSHNGE Minor Sixth 1-b3-5-6 Cm6
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JCSz [ E bR ICVE e R A ANSZIESC A R4S, LU IERA N maj, m, aug, dim, susZEbRid S S 4K,
BARFK A e — D BT U I

LR E BRICTE T 308 R LA REZIIRE TR, 1 C. CIG.../NE ) mej JUAE=FIS% LA ERAEL B,
KERIBL AR UEAT /NG i) mARFAZRIBL R T /M = FIS% 3R A9 R, {H7E CmM&7 hik maj 55— 75 M
WEKSG, 2h T SN = A K57 Fomi A/ -BEEIAGE, i C7. CTsusd...#5 t HAE/E = FIs% Ll |
HORIBEE L, 3 PR T 5 5. 5 8 Cmai7 2L P38 L OMT ISR B, MR TR — FaAT 7.



<Sort 2> FEMAIFZ (Extended Chords)

FE-GMEZEERY N EJUREERE .+ BEE R R R B LR L ML ZORISE R T AR
5% R NHIBZHRRIRAE A —FhHES SR, SO SR AN FISZ SR T — AN SR, B 1234567 B HESI
MIRZ S HAR Y, W 4% 3 R HES G (1-3-5-7-2-4-6) ik T Cmaj13 5%, . A — it il
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HI15%50 8 FI5%E 7K HEILGFR FI5% 14 )k [AT 5 b
KILRIL Major Ninth 1-3-5-7-2 Cmaj9
S JURZ | ANuRaR Minor Ninth 1-b3-5-b7-2 Ccm9
JEILHGL Dominant Ninth 1-3-5-b7-2 c9
fi Kr—H5% Major Eleventh 1-3-5-7-2-4 Cmaj11
1 R LE7 A I N e 1173 Minor Eleventh 1-b3-5-b7-2-4 Cmill
J& 5% Dominant Eleventh 1-3-5-b7-2-4 cu
By K+ = F15% Major Thirteenth 1-3-5-7-2-4-6 Cmaj13
=R | A=A Minor Thirteenth 1-b3-5-b7-2-4-6 Ccmi3
JE -+ 5% Dominant Thirteenth 1-3-5-b7-2-4-6 C13
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A K A5 4%, IXSERELUR AT MLas FH I i Rk, A Rt 2 LSz Bt A 4 v LA R4\ (1 3 oA 4 LIRS AN 52 1R 75
FIER SR
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AHEF Y, BRI — N THEEME T TSR, T H AL &R O ek, BB AN ISR R IE T 3 (T
T I AM7; 5 ANRIE BmizhS ds ] THRAL I TE, LR 4 () R T RO E, XA AR T,
KRG ABIR IR 4 1A E A AS I BLI G, AR MO AT ARCR s S =A% C13 R4t oc i 7. 9. 13
BN E A HASG AL g b3 (LD [ FO AT LLEEfR K2 Fsus2. ..

A BENEZR I T EE oA ge B 1 - 2 - 5 WoR IS Csus2, 1M 5—1— 2 W)tk Gsusd, HSz#E 1. 2. 5iX
SANE AH BRI bR A2 LA AT S IR AT A T AERAT AN B Z T KK TR M B 2 (1 2
CI(1-2-3-5) T3k, Ry i1 C9.DmO.EmO ) il 4], 1 L [ 5t /2 Mariah Carey ##/E Harry Nilsson 1755 15 Without
You”, MHRISCRTE 1993 4E ) (Music Box) H4EMT, KK LIS —T ...
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<Sort 3> ZR4kAIZ (Altered Chords)

AR RN % B Jazz 5 SR T, AR FsZ T e 2 EEALHE b9, #9. #11. bl3, KX S RIMXE XA bll
F1#13, R4 b1L 2 B —AN JUZ I bd, e 35, #13 WIS —ANN 7 ..

FI15%50 8 Ve T E FI5Z 1k [ 7€ b icd
s . LXK Dominant Seven Flat Ninth 1-3-5-b7-h2 C7-9
fi i LhnJumgz Dominant Seven Aug. Ninth 1-3-5-b7-#2 C7+9
Fil " U RN Dominant Ninth Flat Fifth 1-3-b5-b7-2 C9-5
8 - Jubn g% Dominant Ninth Aug. Fifth 1-3-#5-b7-2 C9+5
0 B LN FiAI5% | Dominant Seven Flat NineAug. Fifth | 1-3—-#5-b7—-b2 | C7-9+5
B Lk FLAI5Z | Dominant Seven Flat Nine Flat Fifth | 1-3—b5—b7—#2 | C7+9-5
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Jeff Lorber 2 A N ARH B Fusion B AR K2 —, 1952 EHIVE T2k, 4 2 IR N 555k Berklee & /5“7 By
HEE AR, 1972 415 T The Jeff Lorber Fusion (RBAJFAAT T 6 5K 4, 1984 4R ARBAAE I 21| e R 2 I b 21°E A7 it
HIURBA, A O 2 4 N K R B SRS NS AR L8 VIR 2 AHANHIE AL [ P 2000 1 56 Y Sax 255X Kenny G
BT R B L) Sax T+, 11 H. Kenny G 25— 5K AR 44 L HHR A A2 A .
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